
 
 
WELCOME TO OUR 2020-2021 SEASON 

 
Our dearest, ever-growing TheatreFIRST family, 
 
Thank you for beginning this adventure into the unknown with us. 
The future can be undeniably scary, especially right now after 
many months of hardship and frustration, when some days carry 
unbearable amounts of grief, and a constant threat of hatred rooted 
in systemic oppression. To find love, compassion, truth, and 
humanity in creating art together is a bright light in that darkness, 
and we have found that using performance, in its new and 
gloriously varied forms, is our tool for reflecting a world that is 
representative of our collective. 
 
We have found resilience in creating new forms of performance, 
innovating ways to be in community with each other, and 
continuously supporting and uplifting the voices of our 
communities. As Education Director, I have had the joy of 
connecting students from across the Bay Area with our online 
season, giving them the opportunities to shape the work we create, 
connecting them with artists, activists, and providing space to 
highlight student voices and feedback. Our audience is constantly 
growing and we are so excited to get to know you, our wonderful 
audience, over the course of this season.  
 
We are incredibly excited to welcome you to the premiere of our 
online season, featuring six new commissions that respond to the 
world of the “remote,” mirroring the reality of our overlapping 
communities’ current lived experiences. During our 20-21 season, 
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you will be able to digitally join characters and artists over the 
course of months as intimate, episodic stories are developed and 
presented in a serialized format.  All involved in the season -- artists 
and the characters they create -- can’t know if and when they will 
be able to publicly ‘share air’ with each other. Each story will be told 
in chapters over many months, and all will culminate in a full 
viewing of the full productions in late spring. Whether we engage 
in person or digitally, we aim, as always, to create experiences that 
explore the relationship between our art and our world, and how 
both will have changed us all. 
  
In this monthly dramaturgical packet, you will find not only 
information on who we are and what we as a social justice 
organization are committed to doing, but also further information 
on the pieces and artists who made them, as well highlighting 
community organizations.  
  
This first packet and the second will be packed full of information, 
so they are definitely on the longer side! Starting in December, we 
will be releasing packets that are a little shorter, but that engage 
with more of the themes of the season as well as ways of supporting 
our communities and organizations actively working to create 
impactful change.  
 
 
 
 
 
 
 
 
 
 
 
 
 



 3 

WHO WE ARE 
Though our online community is global, we here at TheatreFIRST 
want to first acknowledge that our current physical address sits on 
stolen Chochenyo Ohlone land. Further, we acknowledge this 
country’s wealth and assets were built by the enslavement of black 
and brown bodies, the theft of Indigenous land, and that the core 
tenets of that enslavement and theft continue to oppress our Black, 
Brown and Indigenous communities to this day. Reparations are 
past due. May we all push for a world that returns these lands to 
their rightful owners, and to this end, we demand a redistribution 
of the global economies that brings restorative justice and provides 
equitable resources to all. 
  
Leading with mandates of a minimum two-thirds people of color, 
half female-identified, and one-third LGBTQIA2+ in all aspects of 
infrastructure and production, our voices explore and exhibit the 
promise of representation. We challenge traditional constructs at 
every stage of theatre’s world-building process because of our deep, 
circular belief that progressive action will lead us to the unheard 
stories we’ve longed to speak and hear, and that those stories will 
navigate us towards the best version of ourselves in community. 
 

ASL Interpretations  
In our efforts to make this online season as accessible as possible, 
sharing our art across the world, we are proud to be able to offer 
ASL interpretation for all six of our season’s offerings. Organized 
by T1 Company Member and ASL Facilitator Cathleen Riddley, we 
are grateful for the talents of Ayisha Knight-Shaw (ASL Director), 
Valeria Avila (MAGIC FRUIT), Juan Ramirez (DELANO) and Kevin 
Abrams (YOU REALLY SHOULD SIT LIKE A LADY). 
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MAKING ART IN 2020 
As talks began with Artistic Facilitator Jon Tracy to imagine what 
our season would look like in the spring, we knew that there was 
not only a need to bring in the variety of voices which have formed 
the fabric of this season, but also a need to tell stories that were 
directly responding to this moment. In the midst of a pandemic and 
a revolution to fight for our civil liberties, artists found innovative 
ways to connect with each other from a distance and to tell their 
stories specifically situated within the present. We did not want to 
create this season by focusing on the obstacles that this year 
created, but rather meeting 2020 head on and creating the art that 
we knew needed to be made in response to it. This season, while 
reflective upon the injustices and inequities rooted in the 
foundation of this nation, is ultimately hopeful. Our artists were 
able to find joy, humor, and resilience within each of these pieces, 
in their own ways.   
 

OUR SEASON STRUCTURE 
Our episodic season deliberately challenges traditional notions of 
theatre, deeply exploring what it means to be telling stories in real 
time and in an episodic fashion. Through short films, 
documentaries, solo pieces, Zoom recordings, Instagram stories, and 
all the other ways we have learned to tell stories, we have curated a 
season of works that is malleable and ever-evolving in response to 
what is happening in our world. During the months of October, 
November, December, February, and March, we will be releasing 
new episodes for you to watch, featuring the next chapters of each 
of our commissions, three at a time. In the spring, based on the 
circumstances of that time, we will be working on full productions 
of all six of the pieces from April to June, allowing our season to be 
completely responsive to the world around us.  
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THE COMMISSIONS 

EPISODE 1  
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MAGIC FRUIT  
Written by Alejandra Maria Rivas and Kimiya Shokri 

Developed and Directed by Susannah Martin  
Visual Design by Erin Gilley  

 
 
During quarantine, chef Amaya and food critic Tara try to “meet” online for a 
high-profile interview. After months of unsuccessful communication, they find 
out that the only way forward is to speak to each other through their one 
shared language: food. This story will be told in four chapters over the season, 
and will culminate in a full production in the spring. 
 
This piece is an exploration and celebration of the ways in which we can find 
connection, even with unforeseen barriers between us. We are interested in 
embracing the intimacy of Zoom and digital platforms, which bring us deeper 
into each other’s lives. However, we also want to explore the shortcomings of 
digital connection. As playwrights, we have found that not only is food 
nourishing and comforting, but it is also an expression of love, which we want to 
celebrate at a time when more people are in their kitchens and connecting to each 
other in and out of their homes through cooking for each other.  
 
One of the inspirations behind this piece was examining not only our relationship 
to food, but our communities’ relationships to it, examining the ways food 
inequities and even the colonization of cultural cuisines can have a huge impact 
on our lives.  From the UC Berkeley Food Institute on decolonizing foodways:  
 
“We ask, for example: How do we increase the vitality of oppressed and 
indigenous peoples, maintain the integrity of our ancestral traditions, embrace 
food and ways of cooking/eating that resist subjugation and instead nourish our 
palates, bodies, and lives? How do we make sense of the different realities of lived 
food experiences across time and space, taking into account the influences of 
power and privilege? How might we think through the intersections of 
diaspora, colonialism, assimilation, generational differences, and food 
gentrification/cultural appropriation? ” 
 
You can find more information at  
UC Berkeley Food Institute https://food.berkeley.edu/decolonizing-foodways/ 
New Entry Sustainable Farming Project 
https://nesfp.org/updates/2018/2/1/decolonizing-food-system 



 7 

 
DELANO 

Written by Carlos Aguirre, Jeffrey Lo, and Lisa Ramirez 
Developed and Directed by Sean San José  

Visual Design by Kristoffer Barrera  
 

 
 
Delano takes a look at the lead-up to the Delano Grape Strike, through the 
perspectives of Cesar Chavez, Dolores Huerta, and Larry Itliong, three people 
who challenged each other to their limits, but ultimately changed the world. In 
the spirit of these contrasting voices, each character will be written by a 
different playwright, and, through three documentaries, each artist will 
explore their character’s history, culminating in its full production in the 
spring. 
 
For episode 1, Jeffrey Lo interviewed Ron P. Muriera, a Nonprofit executive 
director, educator, grants professional, performing artist, community activist, 
historian, advocate for children and youth who has integrated his various 
experiences and knowledge into his current calling serving communities locally 
in the San Francisco Bay Area, California and throughout the nation. He has 
served on several non-profit organization boards, and is a performing artist with 
a deep understanding of funding arts and cultural organizations.  
 
For the artists creating Delano, there has been the opportunity to enter the 
psyche of activists and revolutionaries aligned with their own identities. Visual 
designer and T1 company member Kristoffer Barrera writes:  
 
“I knew nothing of Filipino American history until I slipped into an upper class FilAm History 
class as a freshman at UC Berkeley. The professor said I don't know how you got into this 
class but you are welcome. I ended up failing because I lost my 15-page research paper to a 
corrupted floppy disk, 3.5 inch and was unable to turn it in on time. The professor let me audit 
the next semester and redo my research paper to change my grade.  So I took the class twice! I 
learned so much taking that FilAm history class. Working on this project reinforced the pride 
I had regarding Pilipino American contributions to this country. It also inspires me to be more 
active as an educator of this history.” 
 
You can find more information about Larry Itliong and Other Filipino Imvia these 
resources:  

• Journey for Justice: The Life of Larry Itliong, by historian Dawn Bohulano 
Mabalon with writer Gayle Romasanta 

• America is in the heart by Carlos Bulosan 
• Philip Vera Cruz: A Personal History of Filipino Immigrants and the 

Farmworkers Movement, By Craig Scharlin and Lilia Villanueva 
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YOU REALLY SHOULD SIT LIKE A LADY 
Written by Lisa Evans 

Developed and Directed by Ashley Smiley  
Visual Design by Troy Rockett  

 
 
Using a music-and-sound mixtape as framework, this solo piece explores the funny, 
perplexing and sometimes infuriating contradictions in the process of gender-
identity formation. The story will be told in two chapters over the season, and 
culminate in a full production in the spring. 
 
In You Really Should Sit Like A Lady, Lisa Evans uses the influences of Motown, 
early 90’s R&B and various aspects of nerd culture to create a piece that explores 
what it means to identify as non-binary while navigating the intersection of 
Blackness and dominant norms around gender and femininity. Through the music 
and sound, this piece explores identity formation beginning with mimicry eventually 
transitioning to leaning into one’s own voice and embodying full ownership of all 
aspects of one's identity. In this mixtape of memories of influences and impacts, Lisa 
Evans explores origin stories and the way we come to know our roots, specifically at 
the intersection of racial identity and gender identity formation.   

The following excerpt is a review from an article titled “Radical Movements: Gender 
and Politics in Performance” from Movement Research, describing Lisa’s work:  “The 
attention to sound—and how it can produce collective identity, new selves, and 
political movements—draws on Evans’ experiences as a multi-disciplinary artist... As 
they philosophized on the power and the pain of growing into oneself, Evans 
transformed into and out of a series of femme and Black avatars. …In its 
incorporation of song and fight, Evans’ revolutionary lyricism dramatized the 
urgent movement toward becoming" 
 
A note on gender from the Sylvia Rivera Law Project:  
“And, a little note on spectrums and lines. There are women and there are men. These 
are two options among a million. Female and male are not two endpoints on a line. 
There is no line, no spectrum. If there were a line, where would a sissy ftm fall 
compared to a butch dyke? Where would a butch mtf fall? Where would a fierce femme 
fall? Gender is much much bigger than a line. We cannot order people on a scale of 
masculinity/femininity. Gender is (at least!) a 3 dimensional space that allows motion. 
One way to picture gender is as a gender galaxy – a space with an infinite number of 
gender points that can move and that are not hierarchically ordered.” (Marksamer and 
Vade) 
 
You can find more information at https://srlp.org/resources/trans-101/ 
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COMMUNITY SPOTLIGHTS 
 

 
 
 

WE ARE THE ONES MUTUAL CARE FUND 
We Are The Ones Mutual Care Fund is raising emergency funds for 
underground creatives & marginalized community members with a 
priority on BLACK & BROWN QUEER AND TRANS PEOPLE based in 
the Bay Area heavily impacted by the COVID-19 pandemic. Funds 
from this campaign will support their Mutual Care Resource 
Network for URGENT NEEDS that prioritizes QTPOC, BIPOC, Sex 
Workers, Freelance Workers, Disabled folks and Underground 
Creatives who are not eligible for food stamps, sick leave, or 
unemployment benefits.   
 
To donate, go to gofundme.com and search for We Are the Ones 
Mutual Care Fund. Venmo donations can be made to 
@wearetheones. Please specify in a note that your donation is for 
the WATO MUTUAL CARE FUND.  

 
FUND BLACK THEATRE IN THE US 

“Fund for Black Theatre” is a GoFundMe Campaign that is 
dedicated supporting Black theaters in the US, to help them survive 
COVID-19 and beyond. The goal is $1 million dollars, and achieving 
this goal will help support cultural spaces and organizations that 
honor black stories and communities,. If you believe that Black 
Lives Matter, then you believe that Black Theater Matters.  
To donate, gofundme.com and search for "fund for black theatre.” 
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LA COCINA 
Since 2005, La Cocina has focused, exclusively, on the project of 
small business incubation for low-income and immigrant women 
entrepreneurs, with a vision to increase inclusivity in the food 
industry and offer equitable opportunity for living-wage work and 
asset generation. 
  
La Cocina provides an affordable commercial kitchen space, 
industry-specific technical assistance and access to market 
opportunities. Their vision is that entrepreneurs gain financial 
security by doing what they love to do, creating an innovative, 
vibrant and inclusive economic landscape. 
Go to lacocinasf.org to learn how to support their mission. 
 

 
 

FANHS 
The Filipino American National Historical Society is a community-
based organization whose mission is “…to preserve, document, and 
present Filipino American history and to support scholarly research 
and artistic works which reflect that rich past…” The national 
office and archives are housed in Seattle, operating year-round to 
lend expertise and support to twenty-seven chapters across the 
United States. 
To learn more and donate, go to: fanhs-national.org 
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THANK YOU 
 

Dearest viewer,  

 

I want to thank you from the bottom of my heart for being in community with 

us and joining us on this journey. There is so much change to be in made in 

the world, and so much becomes possible when we are able to unite. There is 

fire in the work we do, fueled by our determination and commitment to 

fighting for the world we want to live in. And sometimes, that fight can be as 

simple as casting aside brown girl trauma tropes, and writing a play about 

two young people of color who revel in the beauty of food. And sometimes that 

fight can be seen through the eyes of revolutionaries who came before us, 

who still don’t have the widespread recognition they deserve. And sometimes 

that fight can be an intimate examination of the ways in which we perform 

our identities and the power of leaning into that which we hold as our true 

selves. Whatever your fight is, we are here to support you as you are 

supporting us. We are so excited that no matter where you are or what your 

fight is, we all are headed into the future together.  

 

With love, gratitude, and well wishes, 

Kimiya Shokri, and the T1 Collective  

 


