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THEATREFIRST: WHO WE ARE  

 
Though our online community is global, we here at TheatreFIRST 
want to first acknowledge that our current physical address sits on 
stolen Chochenyo Ohlone land. Further, we acknowledge this 
country’s wealth and assets were built by the enslavement of black 
and brown bodies, the theft of Indigenous land, and that the core 
tenets of that enslavement and theft continue to oppress our Black, 
Brown and Indigenous communities to this day. Reparations are 
past due. May we all push for a world that returns these lands to 
their rightful owners, and to this end, we demand a redistribution 
of the global economies that brings restorative justice and provides 
equitable resources to all. 
  
Leading with mandates of a minimum two-thirds people of color, 
half female-identified, and one-third LGBTQIA2+ in all aspects of 
infrastructure and production, our voices explore and exhibit the 
promise of representation. We challenge traditional constructs at 
every stage of theatre’s world-building process because of our deep, 
circular belief that progressive action will lead us to the unheard 
stories we’ve longed to speak and hear, and that those stories will 
navigate us towards the best version of ourselves in community. 

 

 



A MARRIAGE 
Written by Tom Swift 

Developed and Directed by Brendan Simon 
Visual Design by Ben Euphrat 

 
Starring 

Michael Curry 
William Giammona 

Jomar Tagatac 

 

TOM SWIFT (HE/HIM/HIS) PLAYWRIGHT 

Tom Swift (he/him/his) is the Captain of the Financial 
Avengers. In past lives he has been a playwright, 
producer, performer, pornographer and political 
organizer. He has also survived two plagues. 

So far. 

It has been a long life. What matters is the future. 
Onward. 



 
 
BRENDAN SIMON (HE/HIM/HIS) DIRECTOR/DEVELOPER  
Brendan Simon is an award-winning creative and 
performing artist. He is a proud member of the Actor’s 
Equity Association (AEA) who has dedicated over 25 years 
to his artistic crafts, and directed and performed on local, 
regional and national stages. Working for Kaiser 
Permanente Educational Theatre (KPET) since 2001, 
Brendan is the recipient of Kaiser Permanente’s 2017 
Community Health Innovator Award for directing and co-
devising the company’s Resilience Squad programming 
for high schools. He also co-created RISE UP, a national 
initiative for educators to foster resilience in school 
environments despite the adverse childhood experiences 
and traumas affecting students. Brendan recently began 
working to transform Educational Theatre’s middle school 
programming to address racism and include messages of 
equity and social justice.Brendan believes the future of 
theatre exists at the intersection of joyful activism and 
the visibility of underrepresented communities. Art has 
no more important task than amplifying our painful 
truths, that we may begin to heal ourselves, our 
communities, our nation, and our world. Brendan is 
thrilled to be on the Board of TheatreFIRST. 
#allblacklivesmatter 
  



 
 

BEN EUPHRAT (HE/HIM/HIS) VISUAL DESIGN 
Ben is a bunch of things. Video designer, audio designer, 
multi-instrumentalist, composer, and actor to name a few. 
His audio/visual work has been seen in TheatreFirst’s The 
People’s History of Next, Far Far Better Things and both 
of the Between Us series as well as a variety of ads and 
promos for T1. As an actor/musician he’s performed all 
around the bay area at theaters such as ACT, Berkeley 
Rep, TheatreWorks, The Magic, Marin Theatre Company, 
Shotgun Players and a brief but mighty stint off-
broadway in New York. His most recent solo 
album Portrait of Girl was released last year and is 
available on all the places where music is available. 
Check it out and check him out at beneuphrat.com 

  



 

  

MICHAEL CURRY (HE/HIM/HIS) DANIEL 

Michael is excited to be a part of his first TheatreFIRST 
production. A native of Pittsburgh, PA, he received his 
B.A in Drama from Morehouse College and is currently 
receiving his MFA from UConn. He’d like to thank his 
family and friends or the help along the way. For updates 
on his happenings follow him on Instagram: 
@Kingcurry0730. 

  



 
 

WILLIAM GIAMMONA (HE/HIM/HIS) RICHARD 

Will was honored with the 2014 TBA Award for 
Outstanding Performance in a Principal Role in a Musical 
for playing Frank Shepard in Merrily We Roll Along 
(Pinole), a role he will reprise with 42nd Street Moon once 
theater returns after COVID. Before everything shut 
down, he was most recently seen as Tommy in Brigadoon 
(42nd Street Moon) and as Ron/Cat in Iron John as part of 
the TheatreWorks 2019 New Works Festival the previous 
fall. Other roles include: Robert in Company (Altarena), 
Carl-Magnus Malcolm in A Little Night Music 
(Lamplighters and Hillbarn), Napoleon the Solider & Alex 
in Sunday in the Park with George (SF Playhouse), 
Princeton and Rod in Avenue Q for four sold-out seasons 
(NCTC), Leo Frank in Parade (Palo Alto), and Thomas 
Weaver in The Story of My Life (NCTC & CCCT). He has 
originated roles in the world premiere of three plays: 
Marcus in Still at Risk, Luke Miller in Everything That’s 
Beautiful, and Tom Zeller in American Dream all at 
NCTC. Find out more at www.williamgiammona.com. 

  



 

JOMAR TAGATAC (HE/HIM/HIS) HOUSE MANAGER, 
SWING 
Jomar has been seen at ACT as Mr. Botard 
in Rhinoceros and Bob Cratchit in A Christmas 
Carol. Other credits include Playwright and others 
in  Vietgone, Fortinbras in  Hamlet, and Fortunado/Mata 
in  Monstress. His recent Bay Area credits include George 
in The Language Archive (Theatreworks), Actor 1 in King 
of the Yees and Daniel in  You Mean to Do Me Harm  (San 
Francisco Playhouse); Quang in  Vietgone (Capital Stage 
Company); You For Me For You  (Crowded Fire Theater); 
and  The War of the Roses,  Macbeth, Everybody,  As You 
Like It, and  Life Is a Dream  (California Shakespeare 
Theater). Other credits include Rashomon  (Ubuntu 
Theater Project);  Caught (Shotgun Players);  Jesus in 
India,  Every Five Minutes,  The Happy 
Ones, and  Dogeaters (Magic Theatre); and  Rights of 
Passage  (New Conservatory Theatre Center).  Jomar  is a 
recipient of a Bay Area Theatre Critics Circle Award for 
Principle Actor in a Play, and TBA Award for Outstanding 
Performance in a Featured Role.  He earned a BA in 
theater from San Diego State University and an MFA from 
A.C.T.  
 



A Note from Tom Swift  
It's a work in progress. I sometimes wonder if it will ever be done or 
if I am up to the task. 
The nature of very long term relationships is fascinating to me. 
Right now I'm frustrated and angry - with life and with love and 
with my partner - and I can't even determine why. Is it because we 
have - and do - spend way too much time together? How do you love 
when you are pissed off?  
Are relationships even rational? 
And yet - of course they are. It's the constancy that is the profound 
attraction at this point in life (I'm nearly fucking sixty) and so 
having someone there that is just .... there is such a relief. 
Except that look he threw last night - the side-eye - just about threw 
me out the window. 
But there he is.  
And I will make dinner tonight with love and caring because that is 
who we are and what we are. 
Even though I may not really speak to him today because sometimes 
it's so exhausting. 
But this is love. 
Is this love? 
What is love but this? 
 

 
 



CODA or Later that Day: 
 
And of course the look wasn't directed at me. It was directed at life. 
 
And of course we talked. And of course he was the one that asked, 
because I am too stubborn.  
 
And of course we are on the same page: In the same place at the 
same time dealing with the same bullshit at the end of our second 
effing pandemic and this shit is hard. Life is hard. Work is hard. 
We are hard - hardened by the journey and by each other and by 
our chosen path. 
 
But we are together. We remain together. 
 
And of course we move on. 
 
To the end... 
 
Which approaches. 
 
Everything ends.  
 
Even me. Even him. Even us. 
 
Marriage always ends. 
 
But life goes on. 
 
And that's what the play is about - I hope - maybe ... I don't know. 
 

 
 
 
 
 
 
 



COMMUNITY SPOTLIGHT 
 
 

 
 
 

PACIFIC CENTER 
Founded in 1973, Pacific Center for Human Growth is the oldest 
LGBTQIA+ center in the Bay Area and the third oldest in the nation. 
Utilizing nearly 200 volunteers and 11 staff members, they operate 
the only sliding scale mental health clinic for LGBTQIA+ and 
QTBIPOC people and their families in Alameda County.  
 
Their mission: 
“ To enhance the mental health and overall well-being of the 
LGBTQIA+ and QTBIPOC communities by providing culturally 
responsive therapy, peer to peer support groups, community 
outreach services, and facilitated workshops.  
To incorporate strong social justice and trauma-informed 
frameworks in our clinical training and peer-to-peer support 
programs that contribute to equitable mental health service 
delivery. To provide the most comprehensive care possible for all 
who seek our services.”  
 
Visit their website and donate at pacificcenter.org 

 



 

5 QUESTIONS FOR TOM SWIFT 

  

  

On June 18th, TheatreFIRST will premiere Tom Swift's A 

Marriage, a story that begins on a quiet, lonely night, when 
two unlikely men make the unlikely decision to fall in love. 
The epic play tells the story of that night and the thirty years 
that follow. We caught up with Tom and asked him a few 
questions about the process… 
  
T1: Why was it important to tell this story now? 
  
Tom: Oh dear – this one is tough for me because it’s so personal. 
And I’m not sure the personal is always such a good way to 
answer the “Why now?” question, which is usually posed for the 
“historical moment” as opposed to the “personal moment.” 
  
Because I was ready? 
  
Because I quit on this and had finally processed my frustration 
about it? 
  



Because – in truth – I probably wasn’t ready to write the end of 
this play ten years ago because the end of this play is about 
the end of life itself and at mid-life you desperately cling to mid-
life because the end is coming, so why think about it? 
  
Because now that the end is approaching the delicacy and grace 
of life are more apparent with each passing day and maybe – 
just maybe – I can skate along that surface and offer a little 
triple salchow atop that graceful delicacy? 
  
Because what has become of the gay theatre? (And yes, I DO use 
that term exclusively but do not mean to exclude by doing so. 
Where has the gay male theatre gone and how do we get it 
back? Does it even need to come back?) 
  
Because well…per above, what does the post-AIDS, post-
marriage theatre look like? And after decades of HIV battles 
and decades of marriage battles and decades of political battles, 
can we come back to joy? Are we capable of joy in this age, 
queer or not? Does joy have a place at the table? 
  
T1: What was the most illuminating part of the process? 
  
Tom: The work the work the work the fucking work. 
  
That sometimes I’m not a terrible writer. 
  
That there is no such thing as too gay. That there is no such 
thing as too large when it comes to my work and the lives of 
these men. That there is no outer limit of their theatricality – or 
the play’s theatricality – and that the damn thing actually dies 
when the bigness of their lives and their minds and their bodies 
is diminished. That it truly doesn’t work when you don’t push 
the envelope – but when you do – when you go all the way there 



and even more - it explodes. 
  
T1: What challenges did you face? How did you overcome 
them? 
  
Tom: Communication in the Covid Era. So little communication 
is done in person now that we’ve lost the important physical 
cues. And I am a physicaltalker and communicator and listener. 
I listen with my ears AND eyes and so words took on huge 
complexity because I couldn’t SEE how the words were being 
said. 
  
T1: What decisions were made early on that evolved 
throughout the process? 
  
Tom: Well…we had to evolve an explicitly theatrical vision to a 
technological and filmic one. That wasn’t easy. I can be pretty 
fucking stubborn when I have a vision in my head and I can’t 
understand how it translates to a new medium. I don’t like 
letting go of the original imaginative framework – the 
paintings hung in the museum of my head…it takes a long time 
to paint those paintings. Ripping them down is not easy for me. 
  
There were lots of decisions about words that I will revisit. 
Words are important to me – my words are very important. I 
want more than a few of them back. But the decision to remove 
them helped me to understand their efficacy – or, see why they 
needed to succumb to The Delete Button. 
  
(Where do Deleted Words go, one wonders? Sure, they exist on a 
scab document that you almost never open and if you do, all you 
see are fragments that have little or no meaning. But do they go 
somewhere else? Do they exist in some kind of technological 
nether-world, a mish-mash of started stories that never resolve? 



 

What does that place look like?) 
  
T1: What's next for you? 
  
Tom: I write a book. 
  
That was my Pandemic Mantra. “Just one play. Just one 
book.” But, it may just be my life mantra, because I’m getting 
tired and I don’t have much gas left in the old fat tank.  So, 
finish this play – or get it on its feet in a nearly finished form – 
and finish a book about Financial Planning in the Pandemic 
Age.  
  
And then retirement. Retirement is next. 
  
Or, as the guys in the play, say: 

 
DANIEL 

What about retirement?  Retirement will be better, right? 
  

RICHARD 
No. No. It’s just more of the same, except we don’t have to get 

dressed for work. 
                  (Beat.) 

I mean there may be more gardening and community 
theater.  But, that’s about it. 

  

 

 
 
 
 
 



THANK YOU 
 

Dearest viewer,  

 

I want to thank you from the bottom of my heart for being in community with 

us and joining us on this journey. There is so much change to be in made in 

the world, and so much becomes possible when we are able to unite. There is 

fire in the work we do, fueled by our determination and commitment to 

fighting for the world we want to live in. And sometimes, that fight can be as 

simple as casting aside brown girl trauma tropes, and writing a play about 

two young people of color who revel in the beauty of food. And sometimes that 

fight can be seen through the eyes of revolutionaries who came before us, 

who still don’t have the widespread recognition they deserve. And sometimes 

that fight can be an intimate examination of the ways in which we perform 

our identities and the power of leaning into that which we hold as our true 

selves. Whatever your fight is, we are here to support you as you are 

supporting us. We are so excited that no matter where you are or what your 

fight is, we all are headed into the future together.  

 

With love, gratitude, and well wishes, 

Kimiya Shokri, and the T1 Collective  

 

 

 

 
 


